
Translation and Opposition



TRANSLATING EUROPE
Series Editors:  Margaret Rogers, University of Surrey, UK, Gunilla Anderman† 2007

The emergence of English as the lingua franca of Europe as well as a global language 
has recently provided European nations, both large and small, with an international 
voice. The aim of the series, Translating Europe, is to cover aspects related to translation 
between English and the languages of Europe from among established, more recent 
and emerging members of the European Union, as well as giving voice to the speakers 
of more recent member states. Chosen topics will be wide ranging with each volume 
closely linked to a theme related to translation in its many multi-faceted functions. 
Translating Europe should be of interest to professional translators as well as scholars 
and students, not only in Translation Studies but also in Modern Languages, 
Linguistics and Comparative Literature.

Full details of all the books in this series and of all our other publications can be found 
on http://www.multilingual-matters.com, or by writing to Multilingual Matters, 
St Nicholas House, 31–34 High Street, Bristol BS1 2AW, UK.



TRANSLATING EUROPE
Series Editors: Margaret Rogers and Gunilla Anderman† 2007

Translation and Opposition

Edited by
Dimitris Asimakoulas and Margaret Rogers

MULTILINGUAL MATTERS
Bristol • Buffalo • Toronto



Library of Congress Cataloging in Publication Data
A catalog record for this book is available from the Library of Congress.
Translation and Opposition/Edited by Dimitris Asimakoulas and Margaret Rogers.
Translating Europe: 4
Includes bibliographical references and index.
1.  Translating and interpreting--Social aspects. 2.  Sociolinguistics.
I. Asimakoulas, Dimitris. II. Rogers, Margaret
P306.97.S63T726 2011
418’.02–dc23 2011028011

British Library Cataloguing in Publication Data
A catalogue entry for this book is available from the British Library.

ISBN-13: 978-1-84769-431-7 (hbk)
ISBN-13: 978-1-84769-430-0 (pbk)

Multilingual Matters
UK: St Nicholas House, 31–34 High Street, Bristol, BS1 2AW, UK.
USA: UTP, 2250 Military Road, Tonawanda, NY 14150, USA.
Canada: UTP, 5201 Dufferin Street, North York, Ontario, M3H 5T8, Canada.

Copyright © 2011 Dimitris Asimakoulas, Margaret Rogers and the authors of 
individual chapters.

All rights reserved. No part of this work may be reproduced in any form or by any 
means without permission in writing from the publisher.

The policy of Multilingual Matters/Channel View Publications is to use papers 
that are natural, renewable and recyclable products, made from wood grown in 
sustainable forests. In the manufacturing process of our books, and to further 
support our policy, preference is given to printers that have FSC and PEFC Chain 
of Custody certifi cation. The FSC and/or PEFC logos will appear on those 
books where full certifi cation has been granted to the printer concerned.

Typeset by Techset Composition Ltd, Salisbury, UK.
Printed and bound in Great Britain by the MPG Books Group.



v

Contents

Contributors  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . vii

 1 Systems and the Boundaries of Agency: Translation as a Site of 
Opposition  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1
D. Asimakoulas

Part 1: Rewritings

 2 How Ibsen Travels from Europe to China: Ibsenism from Archer, 
Shaw to Hu Shi  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 39
W. Zhao

 3 Rewriting, Culture Planning and Resistance in the Turkish 
Folk Tale  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 59
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Boǧaziçi University in Istanbul. She has a PhD in Translation Studies from 
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Chapter 1

Systems and the Boundaries of 
Agency: Translation as a Site of 
Opposition

D. ASIMAKOULAS

Introduction

In December 2008 Athens became the centre of widespread protest, 
rioting and vandalism. With these dramatic events a motley crowd of 
angry youths, anarchists, anti-capitalist and anti-state groups, disenfran-
chised immigrants and politicized citizens in general shocked public 
opinion for the second time that month. The fi rst poignant pang of shock 
arose with the event that triggered this unrest just after 9 am on 6 
December 2008: after a verbal altercation with a group of young people in 
the restive Exarchia area in Athens, a policeman adopted a ‘shoot-to-kill’ 
approach when he randomly encountered a different group of youths, 
resulting in the death of Alexis Gregoropoulos, an unarmed 15-year-old 
high school pupil. Within hours, protest activities spiralled out of control 
in Athens, and over the next few days in every major Greek city. The 
source of such collective action can be traced back to pent-up discontent 
vis-à-vis crippling neoliberal policies, high-visibility fi nancial scandals, 
widespread corruption, the lack of reform in ‘free’ public education (which 
actually comes with exorbitant costs), ideological splits, a very high unem-
ployment rate among young people and ‘party heteronomy’ on all levels 
of life (see Mouzelis, 2009). More than 25 internet groups were formed 
immediately after Alexis’ death, expressing reactions to the event, upload-
ing reports ‘from the ground’, images and videos, while simultaneously 
coordinating action (Antoniade, 2010). Indeed, the orchestrated actions of 
this wave of acute resentment and the speed with which they rippled through 
the country can be attributed to the use of new technologies among young 
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people: text  messaging, (video) blogging, and other internet applications, 
such as YouTube. These were acts of ‘political swarming’ (Rheingold, 2002: 
161–162), where ad hoc alliances, knowledge pooling about police move-
ments and action alignment became possible through the use of mobile 
technologies. The uncannily concerted efforts of these ‘smart mobs’ left 
the older generation perplexed, muttering about conspiracy theories of 
various kinds.

Interestingly, and from an intersemiotic translation (Jakobson, 1959/2000) 
perspective, the December riots and Gregoropoulos’ death are currently 
being refashioned into a forthcoming fi lm by director Gerasimos Regas; 
this technique recalls such animated fi lms as Persepolis (2007) and Waltz 
with Bashir (2008), both capturing political confl icts and confl icted identi-
ties in other contexts. Two years after December 2008, the stories of dra-
matic events surrounding the riots continue to be rewritten, all against 
the backdrop of the recent trials of the perpetrators.1 At the time of the 
riots, however, accounts varied considerably, given the general confu-
sion. The mass media struggled to keep up with the overload of infor-
mation while simultaneously trying to offer their own analyses and 
evaluations of events. Mainstream television channels were unable to 
confi rm immediately what had happened; the murder was fi rst reported 
on the website of Indymedia Athens and a clearer image of the timeline 
then emerged. On 10 December 2008, the Eleftheros Typos broadsheet 
newspaper  highlighted the gravity of the situation by using an outsize-
font, black-background cover page which featured a translation. This 
translation ‘had appeared’ on the internet, in mailing lists and on blogs 
a few days earlier. The Eleftheros Typos cover text, which is an anony-
mously sourced translation of a quote by Isocrates into Modern Greek, is 
shown in Figure 1.1.

The text was subsequently commented upon on the personal website of 
Nikos Sarantakos2 and in the IOS newspaper insert of the Sunday 
Eleftherotypia newspaper (20 December 2008).3 With over 90,000 hits, 
according to IOS, the ‘mutated’ quote constitutes a locus communis; until 
the time of the riots, it had been variously used by the Deputy Minister for 
Education (G. Anthopoulos), a university dean (I. Gryspolakis), regional 
political party organizations, Hellenic–American associations, authors of 
‘letters to the editor’ and bloggers (IOS, 2008: online). Sarantakos, a Greek 
polymath with degrees in Chemical Engineering and English Studies, is a 
published linguist/author and a seasoned translator (working for the 
European Parliament), as well as an active blogger. On his website, he 
promptly noted that the front page text did not exactly match the original 
ancient Greek text. A close back-translation of the Eleftheros Typos version 
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into English follows (bold lettering indicates the use of a larger font size in 
the title, as seen above in Figure 1.1):

Our democracy is self-destructing, because it abused the rights 
of freedom and equality, because it taught citizens to consider 
impertinence as a right, lawlessness as freedom, insolence in speech 

Figure 1.1 Front page of Eleftheros Typos, 10 December 2008


